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but also in politically examining identity crisis and arousing action.

Image Sentences and Visual Representation in China Men
CHEN Xiangyu
Maxine Hong Kingston implants a variety of image symbols in China Men which participate in
constructing the representation system of the text with letter symbols and in producing its code and
significance. Abundant and systematic the image symbols themselves constitutes a visual representation
system and continuously creates new meanings that collide with each other in the literal representation
system. The text is a place of power struggle in the visual representation system of China Men presenting

Asian groups including Chinese and Vietnamese as the other.

Utopian Imagination: The First Modern Hebrew Novel Love of Zion
ZHONG Zhiqing
As the first modern Hebrew novel Abraham Mapu’s Love of Zion ( 1853) uses biblical Hebrew to
describe the lifestyle and romantic love in ancient Zion where the ancestors of the Jewish people used to
live. From the dimensions of the Hebrew language people and landscape and exile and return the text
imagines a utopian living condition of the ancient Jews. In fact in the context of the revival of the Jewish
people this utopian imagination embodies the idea of imagined homeland of the Diaspora Jews gives
prominence to the interest of Haskala in Zion as a symbol of the classical past and evokes their longing

for Palestine and their enthusiasm for returning to Zion.

The Construction of Irony in Izumi Kyoka’ s Gekashitsu
WANG Yihong
Based on the observation and study of the use of irony narrative by modern Japanese writer Izumi
Kyoka in his early novel Gekashitu this paper discusses a noticeable writing style. “Beauty” is
interpreted as “pretentiousness ” and “show” in the novel so that the hypocrisy and relativity of
“beauty” are revealed ‘“love” is described as intrinsic “evasion”  thus realizing the irony narrative of
“love”. Through the ironic description of “beauty” and “love” the novel constructs a precise space—

time structure of irony and brings about the transcendence of romantic writing.
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