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Title: The Tooth that Nibbles at the Soul: Music and Poetry in Interaction

ABSTRACT: The 2010 book The Tooth that Nibbles at the Soul by Marshall
Brown, a professor of comparative literature at University of Washington and an editor of
Modern Language Quarterly, is a collection of ten essays that investigates a wide range
of texts, both musical and literary, to tackle theoretical issues concerning art, fantasy,
literary history, and lyric poetry, with particular attention to certain periods in the history
of poetry and music. Brown’s professional analysis of musical works coupled with his
equally learned reading of centuries of literary and philosophical texts focuses on the
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interaction rather than reciprocal influence between the two art forms. The technical
musical discussions may be daunting for uninitiated readers, yet his approach to music
and poetry as sibling arts disrupts the boundary between disciplines and in consequence,
provides the reader with an effective language to delve further into the music of poetry
and the poetry of music.
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